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Periods -like the present- during which great advances are processed and 
knowledge is radically expanded in different fields are, concurrently, times of 
rediscovery. It is only natural that the more we shed light on a field, the better 


and the more articulately we can understand what has been cultivated in it. 


Retrospective gazes gain more meaning under these circumstances and push us 
9 


to re-read great thinkers, forgotten pioneers, creators who proposed new paths 
and those who were often regarded as heretics or lunatics. 


Even personalities as widely studied and incorporated into our collective 
imaginations as Leonardo da Vinci can be decisively re-examined, as shown by 
physicist Fritjof Capra's most recent research. According to Capra, Leonardo 
was the first modern thinker in history -preceding even Galileo Galilei-, as well 
as a pioneer of ecology, systemic thinking and holistic conceptions. Therefore, 
this artist is a key reference at a time when our values, perception and way of 
thinking are bound to go through radical changes in order to adapt to the 
comprehensive proposals fostered by the progressive sectors of ecology and 
human and empirical sciences. 


The knowledge structured by Leonardo reveals his exceptional ability to 
interconnect observations through which he brought to light the existence of a 
vital network made up of other networks. The artist organized these 
representations based on his knowledge of nature and contemplation of the 
spirit, as he could not conceive the spirit as separated from matter in its 
constant movement and transformation. In fact, 500 years before it could be 
proven by physics, when he wrote in his notebooks that the observer can alter 


that which he observes, Leonardo understood that this interaction took place in 
the soul. He used to say, "Eyes are windows to the soul". 


Physicist Nassim Haramein claims that if Richard Buckminster Fuller and 
Albert Einstein's collaboration had gone further than the moment in which 
these two minds were able to converse about the coincidences in their research 
and developments, science would have made a definitive leap several decades 
ago. Based on his understanding of geometry and its organic movement, 
Buckminster Fuller had detected key elements that Einstein's mathematics 
required in order to move forward in his equation for the unified field theory. 
On the other hand, Buckminster Fuller had realized that what we call love is a 
universal force that unites us, as a sector of physics recently claimed it to be. He 
called it the ‘gravity of metaphysics’. 


The valuable interpretations that the world of science offers to the world of art 
can awaken profound and acute observations in artists, which in turn can 
produce important and transformative discoveries. Similarly, it is evident that an 
artist's processes are mobilized by the force of his spirit. Art gives a face to the 
spirit, and an artist expresses his spirit and the spirit of his time, which he 
generally surpasses. 


In a conscious manipulation of matter, artists penetrate the structures of form 
and energy, and thus they are impelled to overcome the conventions of the 
physical world, which generally coincide with their own broad and proximal 
context. Art maneuvers, from a different perspective, the same matters science 
takes on; and on several occasions, it is quicker to elucidate them, precisely due 
to the comprehensiveness of its processes, which involve the spiritual, 
intellectual analysis and formal experimentation. Their lucid and complex work 
in these fields allowed artists such as Leonardo, Kandinsky, Klee or Gego 
(Gertrud Goldschmidt) to see gravity in a different way: they perceived that 
gravity is not a strong force, as the field of physics currently affirms. Thus, they 
understood human beings are free to fly, in every possible sense. 


the legacy of a mechanistic view of the universe, added to the 
Cartesian view and the acceptance gained by materialistic interpretations, 
resulted in the distortion that art is a rational matter, that can be explained or 
d based on intellectual formulas or discourses. Kandinsky's most 
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popular published work, Concerning the Spiritual in Art, rebuts, amongst other 
things, those arguments and announces the return of the importance of the 
spiritual in the field of art, and with it, the return of a constructive process and 
observation that are attentive to the resonance between image, structure, form, 
and sound. 


Thinkers like Kandinsky and Carl Jung mobilized ancestral knowledge and 
organized their reflections in harmony with it, under the premise that the 
mistakes caused by scientism had to be overcome, along with its suspicions and 
mockery of the metaphysical. This happened while the soul's complex reality 
was being recovered through the development of valid tools in order to 
interpret it and allow it to interact with other spheres of reality in a balanced 


way. 


Two world wars and all subsequent conflicts arisen afterwards have sufficiently 
proven that in strengthening soulless science there is an intellectual justification 
to unleash the horror and lay the foundations for a life without mercy. Under 
that premise, several decades after Concerning the Spiritual in Art was published 
and after the end of the dream that began at Bauhaus, Joseph Beuys developed 
a shocking proposal to recover the spirit and promote awareness for that type 
of education. Several artists resonated with Beuys, even if they didn’t engage in 
a direct dialogue, such as Buckminster Fuller in the United States, and other 
lesser-known artists around the globe such as Carlos Rojas in Colombia, Anna 
Maria Maiolino in Brazil or Manuel Casanueva in Chile. 


Other artists, such as Gego in Venezuela, did not and do not organize their 
discourse based on the soul, nor do they verbally claim its place; however, their 
reflections do coincide with the premises of their predecessors and the new 
advocates of totality and systemic thinking. One of the great mental images 
that these ideas lead us to is reductionism, and thus to the mistake of 
encapsulated or literal interpretations of reality. There is no difference between 
their, Budha’s, Jesus’s or Lao Tze's teachings. 


Gego, Kandinsky, Reveron and the other artists included in this exhibition, 
propose access points to the orders we call abstract or previous, through the 
road of structure or the dissolution of all forms into essential energy, that can 
either be light or darkness. Those who love abstract rules can be understood as 


guides lighting the way towards new perspectives of existence. Their directions 
allow us to return to sense, and to being a material and spiritual whole, when 
the codes, paradigms, or languages that render social contracts possible have 
been depleted and their obsolescence becomes an obstacle for evolution. 


Maria Iovino / Curator 


The Rothko Chapel at MAMM 


As part of the exhibition Concerning the Spiritual in Art. Overture, the Medellin 
Museum of Modern Art hosts the Rothko Chapel (Houston, Texas) in the 
Museum’s Foundry, and honors its spirit and values. The Rothko Chapel 
opened in 1971 as a landmark of modern sacred art and a sanctuary for 
contemplation, inspiration, and action. It serves as a global destination for 
people of all faiths, a pilgrimage for art lovers and spiritual seekers, and a space 
to engage in the important issues of the day. 


Influenced by the global ecumenical movement and by examples such as Henri 
Matisse’s Chapel of the Rosary in Vence (France) and Le Corbusier’s Notre 
Dame du haut in Ronchamp, the Houston-based philanthropists Dominique 
and John de Menil commissioned the chapel which contains 14 murals by the 
American abstract artist Mark Rothko. The building was designed by Mark 
Rothko in collaboration with architects Philip Johnson, Howard Barnstone, and 
Eugene Aubry. Outside its doors stands Barnett Newman's Broken Obelisk 
dedicated to the life and legacy of the Rev. Dr. Martin Luther King Jr., —an 
important symbol of the Chapel’s commitment to human rights. 
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Carlos Rojas, /90 Degrees, Aperture at base}, 1959. Pencil on paper, 66 x 46 cms 
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